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Arts/entertainment 

'Barbara' gives ample rewards 
, 

By Hoyl Ol.en 
Staff Writer 

G
EORGE BERNARD 
Shaw's Major Barbara 
is one of the few 20th 
century dramas that 

seem almost certain to survive 
the test of time. While it evokes 
turn-of-the-century London with 
the exaggerated accuracy of com-
edy, the moral dilemmas with 
which Shaw confronts his charac-
ters, and the wit and insight with 
which he offers his solutions, 
speak as much to the present and 
future as to Shaw's contempora-
ries. 

As often as not, the plays that 
stand apart as monuments pro-
vide certain monumental diffi-
culties for those who would per-
form them. Major Barbara comes 
with its fair share of obstacles; 
fortunately, University Theatres' 
present production manages to 
climb, circumvent or plow over 
most, if not quite all. The play is 
treated intelligently and acted 
competently; it allows Shaw to be 
Shaw, which should be ample 
reward for any reasonable 
theater·goer. 

MAJOR BARBARA opens in 
the manner of drawing room 
comedy, a style Shaw could write Andrew Undershart (Tom MOleman) temptl Mrs. Balnel dI,approval of hi, daullhter Barbara (Tammy Jo Kreiter) 
with cleverness superior to any- (Beverly Auxier) with a large check while Incurrlng'the In Unlver.1ty The.tre,' Major Barbara. 

one who wasn't Oscar Wilde. 
After years of separation, finan- others. Thus Don Shalley makes 
cial considerations lead domi- a memorable Charles Lomax, an 
nee ring Lady Britomart to con- ineffectual blatherer; Shalley 
tact millionaire husband Andrew steals scenes partly because the 
Undershaft. The cause of their pronounced st upidity of the 
separation was Andrew's insis- upperclass, like the pronounced 
tence on following the Under- stupidity of academics, almost 
shaft tradition: The Undershaft inevitably appeals to audiences. 
Munitions Factory must be Elizabeth Arnold also delights 
willed not to one's own children, repeatedly as Lady Britomart; 
but to a foundling. Andrew will the caustic humor with which 
not deviate from his principles; Shaw loads her lines aids Arnold 
he does "every wicked and per- immensely. 
verse thing on principle," as Two of the play'smore difficult 
Lady B. explains to their son roles, on the other hand, are 
Stephen. Undershaft and his daughter 

Shaw's plays are largely about Barbara, a major in the Salvation 
principles - or the lack of them Army. Undershaft acts regularly 
- and he assembles characters as Shaw's spokesman, which 
with a highly diverse and enter- means he talks a lot. Torn Mose-
taining set of principles and sets man portrays Undershaft articu-
them loose on one another in lately, but not persGnably enough 
Major Barbara. Shaw means to to be as convincingly human as 
instruct us thereby, and doe 0. ' other characters less burdened 
Better still, his eccentrics charm ith Shaw's didactic message. 
us; our delight is occasioned by Barbara's idealism is in coun-
their either violating the norms terpoint to her father's pragmatic 
with which we are accustomed, views, and the actress in the role 
or by adhering to those norms so faces the added difficulty of hav-
relentlessly that conformity ing to present an extreme, yet 
becomes a stronger attack on convincing, philosophic conver-
convention than deviance pro- sion in the course of action. 
vi des. Because this conversion is the 

WHILE THERE are no noti-
ceably weak members in an 
extensive cast, a couple of per-
formers stand out particularly. 
This is partly because some 
Shaw characters are consider-
ably more entertaining than 

cornerstone of Shaw's concep-
tion, Barbara, like Undershaft, is 
given a more sober and complex 
character than those Shaw 
designs primarily for humor. 
Finally, of course, idealism can 
be annoying, which is why the 
devils were more entertaining 

than the angels in medieval thea-
ter. It is to Tammy Jo Kreiter's 
credit that she emerges as a 
convincing and appealing Bar-
bara. Kreiter reveals Barbara's 
underlying good-nature even in 
her preachier moments; her Bar-
bara may dominate few scenes, 
but is overshadowed in none. 

THE OPENING ACT, which 
assembles the Undershaft family, 
is brisk and amusing. The second 
act, though, is the masterpiece of 
the production. Shaw moves us 
from the elegance of the upper 
class to the decay and despair of 
the lower, as unfolded around 
the decaying Salvation Army 
Headquarters where Barbara 
works. In this production the 
contrast is remarkable, the feel-
ing of the scene far more genuine 
than any other moment in the 
play. Dean R. Schmidtt 'gives a 
powerful performance as a bully 
seeking his girlfriend, who has 
len him for the Army; his con-
frontations with Barbara elevate 
the entire production to a new 
level, 

The last scene of the play is its 
weakest. Shaw is partly to blame; 
he puts seven characters 011 
stage, but breaks down the scene 
mostly into extended exchanges 
between two characters at a 
time. In this production, whi-
chever two are speaking move 
with such animation it becomes 
artificial, while the five who are 

not speaking are given little to do 
but remain stationary and react 
- usually woodenly - to the 
conversation. The narrower con-
fines of the munitions factory set 
exaggerates the awkwardness. 

THIS IS NOT a flaw in the set, 
mind you. The set is Charles 
Davies' work, which means it is 
effective. The best of the three 
set designs is doubtless the 
decrepit Salvation Army set -
but the manner in which Davies 
and Director J ames Finney 
arrange for the munitions factory 
to replace Lady Britomart's con-
servatory is also worthy of note. 

James Albert's lighting design 
helps set the mood for the play, 
particularly the Salvation Army 
scene where Barbara seems 
often caught by soft light while 
other ch"ftracters seem darker 
(make-up obviously contributes 
to the effect). Laura Thudium's 
costumes are well-conceived, 
particularly those for Charles 
Lomax, who is marked unmistak-
ablely foolish by the effete 
orange outfit in which he first 
arrives onstage. 

Newcomer James Finney pro-
vides capable direction. He over-
comes much of Shaw's verbosity, 
and keeps his cast from becom-
ing mere talking heads except for 
a few moments in the final scene. 
Major Barbara is a great play; 
University Theatres gives it a 
worthy production. 

Laser art -amazes UI audience 
By Michelle Tlbode.u 
Staff Writer 

A 
THREE dimensional 

swirl of green light and 
one of yellow, glowed 

. brightly on the wall in 
the dark demonstration room. A 
shot of blue and another of red 
pierced through the swirls as 
letters formed on the screen. 
New technology was on display 
last week in a special showing of 
laser technology for Iowa Inten-
sive English Program students in 
the UI School of Music's laser 
studio. 

Professor Lowell Cross of the 
Music Department and Dave 
Muller, an audio-specialist in 
electronic music studies, have 
been developing a vector genera-
tor during the past year. "It's a 
new way of interfacing a laser to 
a computer. It draws more 
detailed pictures than systems of 
past," Muller said, comparing it 
to a stereo equalizer, except that 
it's digital. " It equalizes the fre-
quency responses of the laser 
scanners which deflect light 
beams to draw pictures," he said. 

PREVIOUS SYSTEMS have not 
performed well, according to 
Muller. The high frequencies of 
sharp turns in laser beams were 
hard to transmit. This new inven-
tion turns up the high frequen-
cies so sharper corners can be 

made. Muller compared the pro-
cess to cars - for example, a 
Porshe can turn sharper corners 
faster and better than a Cadillac. 
This system allows the laser to 
turn sharper corners and make 
clearer pictures. 

In Friday's presentation, 
names of students in the English 
Program were displayed on the 
laser studio's wall. Cross decided 
to share this technology with the 
students at the suggestion of his 
wife, who is a secretary for the 
program. He said many of these 
foreign students have never seen 
lasers before. ".We've got one and 
we'll put their names on the 
wall," Cross said. 

According to Cross, the vector 
&enerator, unlike past systems, 
clfu keep the figures still long 
enough to see them clearly. This 
system is not quite perfected, 
though, and the figures do nicker 
a bit. But Cross said the pictures 
look better than those of previ-
ous interfaCing systems. 

Eventually the vector genera-
tor will make detailed 
scenes and animated seqllences, 
Muller said. He's planning a 
full-length show using the new 
invention sometime in the future, 
but Muller said it could be a year 
before this takes place. Muller, 
who's been working on the sys-
tem as a spare-time project, still 
wants to refine it. 

The Daily Iowan needs: 

Lowell Cro •• 

Fascination with elec-
tronic music and its absence 
of visual information led Low-
ell Cross, UI Professor in the 
School of Music, to invent the 
laser light show and become 
involved with new performing 
arts' technologies. 

Cross said, "the possibilty of 
building this (laser) system" at 
the School of Music, is what 
brought him to the VI campus 
in 1971. This system, Videol 
Laser III, is the longest ope rat-

ing laser light show system in 
existence. 

He and Carson Jeffries, a 
sculptor and physics professor 
at the University of California 
at Berkeley, along with David 
Tudor, a performer of "live 
electronic" music, gave the 
first laser light show in 1969 at 
Mills College in Oakland, 
Calif., where Cross was teach-
ing at the time. This led to the 
first laser system which Cross 
and Jeffries made · 

EditoriCtI P"dge Editor. Freelance Editor, News Reporters, Sports Reporters and Copyedltors. 

Applications are available in The Dally Iowan n wsroom. 201 Communications Center. Deadline 

for applications js Nov. 25, 1985. 

Sunday Spectacular 
All you can eat Salad Bar 

FEATURING: 

Soupe Roast Beer- Ham. T urkeye Pizza 
• Fresh /Fru! .. Fresh Vegetables 

$350 
12 Noon to 8 pm 

52 Pitchers sl Bloody Marys 
FREE Pizza 9:30 to 10:30 

To all of our Drinking CUltomers, 

HERKY WANTS 
At the 

SWIMMING 
& DIVING 

MEETS 
Fieldhouse 

Pool 

¥DUI ! 

IOWA vs. WISCONSIN 
Friday, November 15 at 7:00 p.m. 

IOWA vs. PURDUE 
Saturday, November 16 at 11:00 a.m. 

The Weekend Begins Here! 'rlda, F.A.C.! 

Friday & Saturday 
3 p.m. to 8 p.m. 

$1 Pit.chers 

$150 

Watch the game with us on our 
4 strategically located T.V.'s 

"Go Hawks!11 

FOOTWEAR· GP»S 
WARMUPS ·,SPQRTSWEM·I;1\:. 

I1UDAY, NOVEMBER 15th 
10:00 am to 1:00 pm 

THE ABBIY 

I 
I 
I 

\ 
( 


